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Thank you for writing the essay“ Truth and Fiction Artand
Faith”.

I believe a documentary film is perceived by the audience
as being a different basic color than the narrative film
using actors or than the narrative film with actors as well
the caption "This is based on a true story". With "Mothers"
you painted in these different colors.

In your essay when you describe the existence of these
colors it was revelatory to me. It was a phenomenon
that | had never thought of so clearly: how articulate the
difference is in the audience's perception of each of the
styles described above.

I was also struck by the type of filmmaking that you carry
out with “ Mothers” a filmmaking where the artist's faith

Vewy wisent He Swmey . e MG TR Soe
Zpr st Cadef _1|.:_;_,,i',r_.,.. Come 16 ERY | pAPoEARS
l'w-“:;x-. T Dhee | B oF SuBSHNE L aPeRTan B ot
RLW T Puw WETGTR, oLy TRER Yoo GeT
S STBRY AN PHOTE Tl AL T
Sy | AR STeRyY jL STRersh ) .
Fup FECHEWH e 5""“'“‘&[1'3-:' ..:w':u:{ iEer et o I=tis :
A opesdiel PHOE Y _*:}"",-T [ Ce Ul R . e L .
Fror e Ceimes LM TV, Se Jas ne sum filmski kritichar, ama sakam da Vi kazam
poes HET RET As AWESEP . deka pokraj moeto domasno i (drustveno) opstestveno
L wawne ep mrwecmR o pie 8 BSSEMIEE yospitanieda stanam  podobar  Covek mi pomognaa
“’":.W__ i d aur weT pupsieEE ST Vasite FILMOVI. Da bidam poodgovorna  Makedonka,a
ﬂ": 'n cur por wen' T G pr SFETE najmnogu,najmogu od Se da bidam podobra Majka.Kako
e _ e o AR AR oddelenski nastavnik, praktikuvam(na prvata roditelska da
S ¥ et RS im go preporacam filmot “"Majki’, a vo idnina bi sakala da
cuibrid o HG NG  vmuce = o imam hrabrost i da ja zapocnam roditelskata sredba tokmu
pEvG fiEws NTO EWTEET . T so nego).Toj ima mnogu silna poraka kako “ne treba so
Lautats Heset” - 3 FIORIES. decata’jl kako podocna vo zivotot toa ne se isprava.
T oremiltt Sleols por BE  IWTERCUT Vi blagodaram za iskrenosta!
!_5 GRST  AETATETIIN The  PRESEAT 15y LT
THAT  piETR - el 1T BTEET bow FLM S copbiUBED
Filmot e FANTASTICEN.Spored mene toj sto saka da gleda film vo koj mozokot nema da
mu bide vo tegla,ke go razbere i ke se voodusevi ili mi ti ke go “istrese od gaki” kako mene
sto mi se sluci.Ako nekoj bara klasicen film vo koj posle 5-6 sceni stanuva jasno ili se
Hi Milcho, nagovestuva mototo,neke ne si go gubi vremeto zosto nema da go razbere, no od druga

strana, moze da uziva vo fotografijata i muzikata.

Poln pgodok i mislim, se e sodrzano vo recenicata na Babata “kuro kraj nema’;pomegu
vistinata i lagata,realnoto prikazano razgoleno, bez sminka i

fasada no ne vulgarno.Gi opfaka site momenti vo drzavava ni....

Dokumentarniot del e mnogu dobro sraboten,se gleda deka ne se stedelo na vreme
,.energija i mnooogu rabota za da se postigne celta .Mnogu fakti te ostavaat bez zdiv a
slabostite vo sistemot epen se namegdan.Jas ne go doziveav kako dokmunetaren,tuku
kako del od ostanatite dve prikazni.

Iskocivme od kino i kjutevme, nemavme sila da zborime posle takov film. Seuste sum pod
inpresija na nekoi sceni koi me voodusevija i ne mi izleguvaat od

glava. Ete taka jas go doziveav Majki,a koga ke mi”legne” malku bi sakala da go

gledam povtorno.

; o . L., Milsho Manthwissl !
in a work becomes the unifying force for disparate styles Ay CRpQErEesm Witk 1e kT 0 VT Frena ang Bmmaker
FUTSSANANS MACHS Ll will hawe Bl 0 S OV

within it. In this kind of film the director is a very very

important player.

The fact that you took as you said the leap of faith in your commitment and relation
to the work when creating it even though you were altering the form in a way
which could be deemed as shocking is extremely impressive to me. You are doing
something very important culturally. | believe that cultures get sick of themselves
and to end this sickness they need to change the form of their art. And | truly feel
that even if the change in an art form that an artist attempts seems unimaginable
or very unusual at first that's OK because they still may be leading the way to a
needed change. Making "Mothers" took a lot of courage. Many artists now use
found objects in their paintings thanks to artists like Picasso and Rauschenberg, but
those two had to ignore the power of a lot of tradition in the art of painting to do what they did. It could
seem unrelated to you but what comes to mind is the thought of Steven Spielberg struggling to finish
the movie” Jaws” going greatly over his time and his budget so that it was the way that he wanted it and
through doing this possibly leading the way to a new type of movie which is still dominant today.
During the question and answer after the screening of “ Mothers” you stated something to the effect that
that every director will direct the same story differently, that the story doesn't matter that much. | wanted
to tell you that | believe this is an extremely extremely important thing to understand, but it isn't at all
obvious. I'm really glad that you stated it so clearly.

Thanks a million for” Mother's” and the ” Five Drops of Dream” show.

Sincerely, Brian

3 e i E Fallow

@Milchom Extraordinaire — that's far better
than quirky! :)
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j Kit ja

VIKOHOKNACTUKNOT GrAm Majku Ha M:queBc j ena
I Ba cpuenaparenHara cuTyaumja Bo COBpe
Nen MajKn Kov ce

j yyTe Ha HEKOJIKY Ma) )
MakepoHMja H13 O B

BHM, MOJHN CO JbY! y

nocseTeH, 3a60paBHI, 3V
(EGHKGHCK(; MUHU-(pecli 60 JIUHKOHT yeHitapoiu)

HOCTa
rpaianyja MaHueBCKi NOTEHIMPA JieKa peant
" romoant 6 oja mpuKacka. 3ropa Ha
¢ o6¥3apHA 1 TIOCYPOBA OFL OO KOJ

oT

MHOTY OPUTHHATHIOT PeKMCEPCKI npmc?aaﬁ,oz(; 3:?;:2
JIOMMHYPA OCTPa KPUTUK2 Ha cuctem Il;;f(; i e
mucdYHKIMOHAMHOCTA Ha nofujaTa e o

Ha CYZICTBOTO, LITO T OCTABa rpafanuTe i o
HeCUTyPHOCT M CTPaB. Vinrepectara JKAHPO PR
11 TIpUKA3HUTE KOV, cexoja Ha CBOj HAMH, CE H:; T;; 3;[6;1&;”‘1
oCTaBaT CHJIEH BIIEYATOK TPy 1 Ka) 03aXTeB

(Xpeamicka TB).

naK Ha KpajoT
“[MajKu €] @ y#acHO cypos, a cenal PO aka
couycTByBUTENEH nopTpeT Ha MajKiA,

ppwasarta’”. (EMu [yzetxajm)

koraul peuHeT,
“Majku e MHOTY "y/eH dumm, noneE n P
TOTpeCeH I HeCTO e/IIITIHICH [...] Em -
HajUHTEPeCHNTe I HajOpUTMHATHNTE puna um 0 e
nocnenuyBe ropuan [...] Ener ot omie aB::,,I: 1 TO 1
0 JKaHpOBUTE M [k
ar Ja ce CO0YaT C
TUIAmat fa ¢
TpaHmIuTE . .
(TTuezo [Tuepunus, »J1ayg U

j e
“Majku ja pemnctnduunpa nacja Jeka JOKYMEHTapLNT!

"
MOXKaT A3 ja KaxaT BucTnHata. ;
(BupuuHuja Pajt BekcmaH, ,OCKpuH

KOMIIPOMIIC,
., YMeTHOCT WM CMPT- er)onf[cml;ex;I o P
CIIPOTHCTABEH KOH3yMEpH3aM Ha CIMKH .
(dyneua Kaupapa, ,Cmamiia‘)

"
“[eHmnjaneH pexmncep [...] n.VIOHepCKVI ij)r;:gg:aam
¢unmosu [...] Bprornasa avjanextuka[... e
kpuTuki [...] Munuo caka aa pasmmcnyee;n;\? o po
6a pa ro nocTurHes! L.

ronemata yMeTHOCT Tp€ i T

Of, NpVKacKa nopaan HeBepojaTHaTa qpc;u:gfn )
(Bareca MeKkMaxoH, fest21.com / filmfestivals.

“MaH4eBCKI1 TO HAIMIHYB2 OYKBa/IHOTO — n; :{f‘T“plﬁv; o
mo1a60K TOMEH Kajie IITo CeKCyanmHocCTa, OJKOqu“m
M MeIHOCTa Ha PaCKaKyBambeTo JKUBEAT ,1:1 <o
[...] PexxucepoT Miprao MaH4eBCKY €€ BPaK

Majxu". (,Knuenetg iinejn gunep®)

j f njata’.
“Majku Hyav BU3Nja Mery BMCTMHaTa U GUKLIV
p
(,Juapuo geJlac lanmac )

<«
“Majiu e v 3a MOpaTHaTa xpabpoct”.
(,3uimiu Bepnun®)

BonHo y6as.’ (,Ayma”)

IIpoBOKATHBEH M MHOBATIBEH um of MaKeiTaﬁfaTa,
’x’ml()) ja momaTyBa juHKjaTa Mefy peaHocTa i Cr;ll)\4 i
Majxu, NCKITyTUTeTHO npujaren Gumm, Heaf[ oy
32702 KAKO PEATTHOCTA € TepLUInpata i 3

VM MCTPaXYBakbe 32 T0a KaKo KEHNTE PEKMBYBAAT BO eIHA
coBpemeHa noBoeHa Kynrypa'. (Clevelandfilm.org)

»CTUNCKN NpOBOKaTUBEH”,
(Korop Mexzpejgu, ,bpyksun pejn”)

»MaHY€BCKI TIOCTETIEHO ja Pa3OTKPUBA KOPYMITUPAHOCTA

¥ HeYCIeXOT Ha MAKEZIOHCKIMOT MICTPAXKEH U TIPABeH

cucreM. [...] EcreTcknot ekcriepument Ha Maruescki ce
TIOKa)KyBa YCIIEIIEH 1 IO IIOTBP/yBa — 0CO6EHO BO fiBeTe
(QUKTUBHY enM30/M - HETOBUOT HCKITy4MTeTeH TATEHT KaKo
PACKQXKyBa4 Ha C/IMKM U PACTIONIOXKEHMja, HETOBITE BEIITHHIL
3a PeXXMpatbe Ha AKTEPU Off CUTE BO3PACTM 1 HETOBATA
CIOCOGHOCT Jja ABA ATTy3MI HAMECTO A IOTBP/YBA TEOPUIL
(Llosarena Pengu, close-up.it)

«Majku e cmen, NnpoBoKaTNBEH, KOHTPOBEpP3eH PUM
LITO 1 NCTPaXyBa HajA1aboKNTe YOBEUKM EMOLMN: Tby6OB
¥ CTPaB, a UICTOBPEMEHO ja 6apa BUCTUHATa Mery HuB. [...]
Majku wema Aa B1 fane npnGexuiuTe of peanHocTa, Tyky
~HanpoTB - Ke Be HaTepa fa ja rnepaTe peanHocTa u
cebecu co lWMpym oTBOpPEHY oun”.

(,Poyeciliep gemokpaili eHg KpOHUK").

»CIPYKTYPHO HeOOIrueH, peuncu exCriepiMeHTaeH 1

MHOTY Bo3OymmuB dum. [...] Cunen ygap Bo croMakot Ha
MaKeTOHCKOTO OIIITECTBO

(Lybpasxa Jaxuk, ,ITonuiniuka)

»lpoBounpa anaboko pasmucnysare n nonemMmnka“
(slovesa.net)

»Cynepuopna pexuja“ (, Mapxuuie obepyajisiynz*

»DacumHanToT dunm Majku ja melua BUCTVHaTa 1
npuKackara. [...] BUCTUHCKaTa MOK Ha NpuKasHaTa e Bo
OMICOT Ha ONLUTECTBEHNTE NPOMeHN’”. (,Apab dajmc”)

»CHTe TPM NIPUKA3HI CORPIKAT CKPUEHa MPEXa Ha JIari 1
TIPE/IABCTBA, VI CO31IaBAAT MOKEH IIOCTIEIeH YNH 3a 3ae[HNI[ATa
u nountra®, (Pagmuna [lypuya)

~TaxeH dunm. [...] MakeoHckaTa peanHocT —
pasoTkpueHa Bo Majku co TaneHTMpaHarta paka, ym u
Kamepa Ha Minnuo MaHueBCKY - e nckprBeHa, fenpecnBHa
nrpga”. (Muna+ Pages, Svobodata.com)

»[Majku e] e omepauuja mto e nemocuo ogBoena of
KOHIIENITya/THMTe M eCTETCKITE KOJeKCH Ha COBPEMEHIOT
¢unm. [...] Koredro ce Bpaka emckuoT xymanusam Ha
Manuescku®. (CineClandestino.it)

»HaBnCTHa cynTunHo nctpakysarbe Ha BUCTVHATa U
duKuMjaTa BO TPY HAMEPHO Pa3NNYHY eNn304M, Xpabpo ru
MomMecTyBa rpaHuLMTe Mely UrpaHoTO U JOKYMEHTapPHOTO
3a ja NpeausBrKa MOKHO YyBCTBO”.

(ObjacHysarbelio Ha ogpuyujantolio ¥upu Ha benzpagcku
OECT 3a Hagpagaita 3a Majku)

»OPpUIMHATHA IPUKA3Ha 11 XPaGPO eKCTIepUMEHTHpatbe

€O PHIMCKHOT jasuK 1 xanposi. CYITIITHO U UCKPEHO
packaxyBarbe KaKo Il IOMECTYBathe Ha IPAHULITe Mely
WUIpaHaTa i oKyMeHTapHata Haparmja. (O6jactysareiio Ha



HUPUITIO HA KPUTHUHAPU 30 OGeny8atoeilio Ha HAZpAgailia
Heb6ojuia Ilyxenux na 6enzpagexu ®ECT 3a Majku)

TVl KOMMOHVpa Ha TakoB HauH LLITO BO NCTO Bpeme

ce cypmpaar U ce Cnojysaar. [...] Dopeka rnegame,
rouHyBaMe f1a ce COMHeBame BO IOKYMEHTApHOTO 1 C&
noseke Aa BepyBame Ha yMETHNUKOTO, UHTYUTUBHOTO,
[paMCKOTO. BpckuTe Mery enemeHTuTe nocTojaT caMo BO
ymoT Ha mepador”. (Paga Wlapnaryueea, ,JIUK)

»Majxu ouHyBa cO IPUKACKA, BCYIIHOCT €O
abpukyBarbe Ha 1ara, 10T0a ce o6usysa fa Gpabpukysa
MUT 1 3aBpIITyBa CO KpIetbe Ha CIMKITe 32 PEA/IHOTO, Kajie
1TO He e MokHO pabpukyBame. [...] Hema mecro unTarme
wa Majiku, Hute TpeGa cavo fia paboTimMe co aBTOpOT 33 Jia
T'M OTKpUeMe HeroBIUTe MHOTY 3HAYEHHA",

(Iupc Xengnunz, gupexuiop Ha Meéynapognuoi funmcku
pecmusan 60 Toponirio)

,Majku oTBOPA NNHUN mery [JOKYMEHTAPHOTO 11 NrpaHoTo
a BO UCTO Bpeme 1 v MaTu. [.. ] TakBUTE MOMEHTU MY
faBaaT Ha GUAMoT Ha MaHueBCkM cneuujanHo MecTo Bo
coBpeMeHNoT Gunm LWTo Tpeba Aa ro Buan ny6nukata
B0 LennoT cgeT. [...] MHory cLieH 1t MOMEHTU ke BY
OCTaHaT BO cekaBatbe JONro Mo rneAarbeTo Ha dunmor”.
(EHgpy XopioH, , CKputti)

,Mrao MaH4YeBCKM 3Hae KaKo Ja CHUMM ¢umm, 1To
MOJKe JIa Ce BUJI BO HETOBMOT CUTYPEH 1eOUTaHTCKI
dum I1peg goxgoi, HOMUHIPAH 32 Ockap, K0j T0
npuB/ede BHIMatHMeTo Ha CTiBeH Crunbepr 1 mo6apa
cpenba co Hero. Herositre Tpy UCHIPEMVIETEHN JbyOOBHY
[IPUKa3HY Ce IPEIBECHIK Ha TPUTE IIPUKASHIL BO

Majxu, Ho Majku Me OTCET! Ha TIOTHA nporpama

BO CTApPOMOJIHUTE KITHO camn“[...] [locTojaHo MY TO
npetite BHIMaHUeTo", (,ToMCOH OH Xonueyg's ,JHgueajp’,
peuensuja na En Tomcon)

,MakefOoHCKMOT pexncep Mwnuo MaHueBCKY,
HOMMHMPaH 3a Ockap, ro Metlia UrpaHoTo Co
[OKYMEHTApHOTO BO GUIM LITO norafra Ha eMOTMBHO, @
He Ha NHTeNeKTyanHo HuBo". (,Xonusyg petiopitiep”)
_Berroro crpaByBarbe CO pasIIHNTE Matepujam

€ KOHIIENITYa/THO TIPEU3BIKYBAIKIL i COCeMa
sagoponysaukin‘. (Kpuc Bunition, ,Aj BuKmU")

MakegoHckuoT pexucep Munyo MaHueBCKn
MPO/AOMXyYBa MO HEroB1OT KApPaKTEPUCTU4EH
yMeTHUuKN nar”. (,Xosueyg petiopitiep”)

HIIpeKpacHa yMeTHOCT 32 rpiaTa peamnoct®. (,Beciti®)

MHTpWraHTHa HapaTVBHa CJIOXYyBasKa noaeexa

Ha TPV pasNnyH Aesa: BUHbeTa pokycupaHa Ha aBe
yUeHNUKY; NOAONTa NPUKa3Ha 32 NaTyBatbe Ha ceno; v
[OKyMeHTapeL 3a cepucki y6uell. 3aejHO COUMHYBaaT
MPOHNUHA, CKeNTUYHa pasmmncna 3a MWHaTOTO,
CeralwHOCTa 1 AHUHATa Ha 3emjaTa”. (,Eju”)
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On Milcho Manchevski’s
Mothers (2011)

ANDREW HORTON

Two young girls with cell phones report

a male flasher to the local police even
though they never actually see him. A
young documentary film team enters an
isolated country village to film the only two
remaining residents: an elderly brother
("Grandpa") and sister ("Grandma") who
haven't said a word to each other in sixteen
years. Finally, a group of retired cleaning
ladies, all of them mothers, are discovered
raped and murdered, and an investigation of
the crime commences.

What do these three seemingly disparate
tales have in common, and where do
documentary and fiction begin and end?

The award-winning writer/director Milcho
Manchevski invites us to answer these
questions and unify the three narratives in
his latest (film)script Mothers (2010).

Manchevski built a career in the United
States where he made numerous short films,
published books of fiction and photography,
staged performance art, taught at the NYU
film school, and directed episodes of HBO’s
The Wire. Mothers, however, which recently
premiered at the 2010 Toronto Film Festival,
is set and was shot entirely in his native
Macedonia.

Also set and (partially) filmed in the former
Yugoslav republic, Manchevski’s Oscar-
nominated feature debut Before the Rain
(1994)2

liberated mid-90s audiences from a surplus
of CNN-style Yugoslav War coverage. In
place of dry reportage, Before the Rain
offers picturesque Macedonian landscapes
and thrusts audiences into the lives of
complex Christian and Muslim characters
and their dysfunctional family dynamics.
Both film(scripts) present three narratives
that have no direct link to one another, but
Mothers, unlike Before the Rain, doesn’t
focus on the clash of Islamic and Christian
cultures or on politics or family feuds.
Instead, as Manchevski suggests, it’s a
film(script) “from Macedonia” rather than
one “about Macedonia.” 3

By presenting three autonomous narratives
in the same film(script), Manchevski allows
the viewer to build his or her own bridges
between them. This highly-personal process
of generative linking partially explains

his latest film(script)’s title, as well as

its feminine atmosphere, and challenges
audiences to view Mother through a feminine
lens. While Hollywood, like most other
worldwide cinema, routinely creates “male-
centered” film(script)s without women at

the center, Manchevski’s latest effort also
illustrates ways in which mothers, daughters,
grandmothers, and wives find ways to survive
in a contemporary post-war culture.

The construction of reality is as thematically
important to Mothers as gender issues are.
The film(script) effectively erases the the
lines that divide documentary and fiction
and explores how and why different forms
of reality are recorded and destroyed.

As producer Christina Kallas suggests,
Mother “blurs the lines between fiction and
documentary stylistically. But this ... has
to do with our perception rather than with
the director’s intention to manipulate you
... [Mothers] is completely devoid of such
intentions.”

For example, the first story merges fact and
mendacity in a particularly contemporary,
YouTube-age way: nine year old girls

Bea and Kjara take photos with their cell
phones and invent stories about what they
see, including one about a fictitious male
flasher. The three young filmmakers try to
create a record of a bygone culture before
it disappears but record Grandpa burning
his photographs and thereby destroying

his past. In the final story, investigators ——
ignorant of circumstances and contributing
factors —- must invent reasons why a group
of mother-maids were raped and killed.

Manchevski’s film(script) also presents
excellent characters and performances.
Emilija Stojkovska and Milijana Bogdanoska
play the blithely innocent and devilishly
cunning pair of nine year old girls. The
would-be documentarians, Ana (Ana
Stojanovska), Kole (Vladimir Jacev), and
Simon (Dimitar Gjorgjievski) negotiate a love
triangle, and Grandpa (Salaetin Bilal) and
Grandma (Ratka Radmanovic) each give “old
age” new life. Lending Mothers a final sense
of vérité, the actual residents of Kicevo are
interviewed as part of the third narrative’s
murder investigation.

Manchevski’s latest also avoids the easy
“happy ending” offered by film(script)s such
as Niki Caro’s Whale Rider (2002). #

Instead, Manchevski, who admits to the
influence of Dostoevsky and Gogol, prefers
tempering the positive aspects of life with
the more unpleasant: “I made Mothers as
an attempt to figure out how to live and
not be on the losing side -- at least for the
moment. Perhaps we need to embrace our
sadness and our fears.”

1 Produced by Christina Kallas, Mothers was written and
directed by Milcho Manchevski (Banana Film, et al., 2010).
For more information on Mothers and Manchevski, see
http://www.manchevski.com/ (22 October 2010. “Milcho
Manchevski - Home Page,” n.d.).

2 Before the Rain was produced by Marc Baschet
and written and directed by Milcho Manchevski (Aim
Productions, et al., 2010). For more information on
Before the Rain, see http://www.imdb.com/title/
tt0110882/.

3 All quotes have been taken from the Mothers press
kit (.pdf).

“Whale Rider, written by Niki Caro and Witi Ihimaera;
directed by Niki Caro (South Pacific Pictures, et al.,
2002).

: @MOTHERS #+ ++

'+ Dir Milcho Manchevski w/' Ana

'+ Stojanovska, Viadimir Jacev, Sep 12,

\# 830pm, Lightbox 1; Sep 13, 215pm,

= Scotia 4; Sep 18, 3:15pm, Scotia 3.

i Macedonian director Manchevski returns 1o
(& the three-story structure used in his award-
& winning debut Before The Rain for this frus-
& Iratimg vet nuanced interplay among a narra-
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4 Opening vignette centred on two girls falsify-
& Ing a report about a flasher, to the emotional
: tug-of-war between a trio of documentary
¢ filmmakers exploring abandoned villages,
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. journalist-turned-serial killer Viado

: inaway
i that's both intensely critical and defiantly
& ambiguous. So engrossing is the middle
it story — especiafly the unspoken conflict
& between Stojanovska and her filmmaking
& partners — that when Manchevski embarks
: ulg: the I:ngl?:rd‘i‘m:sld doc, one wonders
& it it is intended as another project by the
¢ forme; actuaf documentary
ccnitained within a narrative feature about
documentarians is a hit of a mindfuck, but
vaki's deft handling of the variois
- materials is both conceptually challenging
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'Mothers' a return to form for filmmaker Milcho Manchevski
John Petkovic, The Plain Dealer By John Petkovic, The Plain Dealer

Email the author | Follow on Twitter

on March 30, 2011 at 6:00 AM, updated March 30, 2011 at 7:50 AM

On the surface, "Mothers" is three separate
films barely glued together. To fans of
Milcho Manchevski, it's a return to form --
one he used in his 1994 Academy Award-
nominated film "Before the Rain."

The first vignette revolves around two little
girls who falsely accuse a man of flashing
them in the bustling streets of the Skopje.

The second takes us to rural Macedonia,
following a camera crew shooting a
documentary on life in a small town that
has been evacuated save for two elderly
people. The man and woman are seemingly
related, but something in the past has left
them estranged.

There's sexual tension in this vignette, also
--involving a woman and two men in the

crew.

The finale is outright violent. It's a
documentary on a reporter who chronicled
the crimes of a sex killer -- with such detail

that he is suspected of the crimes himself.

Courtesy of CIFF

"Mothers"

Review

Mothers

W hat: (2010/Macedonia/France/Bulgaria) 123 minutes. In
Macedonian, with subtitles.

When: 11:20 a.m. Wednesday, 4:20 p.m. Friday and 11:15
a.m. Saturday in the Cleveland International Film Festival.

Grade:A

MORE FILM FEST
« Plain Dealer coverage: Daily reviews, previews and &
more

* Cleveland International Film Festival website:

The connection?

Schedules, tickets & more

On a literal level, it's tenuous. But Manchevski goes beyond the literal -- to explore a deeper realm where

sexuality, motherhood and the art of storytelling reside in conflic

© 2015 cleveland.com. All rights reserved.
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TIFF Diary: Mothers

Milcho Manchevski knows how to make a movie, as was demonstrated by his
assured, Oscar-nominated debut film Before the Rain, which made Stephen
Spielberg sit up and request a meeting. Its three intertwined love stories have been
cited as precedent for the three stories of Mothers, but Mothers reminded me of a
full, old-fashioned movie palace program — though a somewhat oddly assembled
one.

It begins with a comedic curtain-raiser, two cute kids who lie to the police about
seeing a flasher, and the mother of the title arrives to haul them home while
cursing, pushing a baby stroller, and wearing oddly inappropriate above-the-knee
black lace stockings. The second story, the feature, is that of a three-man
documentary film crew— make that two men and one lovely woman, who starts off
as the partner of one and ends up with the other — who travel around in the country,
documenting (and occasionally participating in) disappearing rural traditions.

The second feature is an actual documentary about a serial killer of middle-aged
women who turns out to be a journalist writing about the murders. I was never less

than engaged.
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Milcho Manchevski and His Forever Theme

Milcho Manchevski is a Macedonian director and screenwriter, born 1959 in, Skopjie.
He moved to New York after high school and started his career since graduating from the
film program at Southern lllinois University in 1981. Although he had spent most of his
years in America, his 4 feature films are all about his hometown Macedonia, an Eastern
Europe country that had long history in both great culture and long term war problems.

In Manchevski's film, the most fascinating thing to me is that he had kept telling
different stories about his country and showed the same theme through these stories.
From my point of view, | can only see two things in his film: 1, life and death; 2, the
obsession about reality. These two themes ran through all his films, and | would like to
summarize them as a kind of obsession of humanity in Macedonia from a Macedonian as
an outsider of his own country.

Reality and fantasy in storytelling

Storytelling from characters are all existed in his four feature films. The photographer
told the story about he made somebody killed people in Before the Rains; the story about
how pasted people live in the other world in Shadows; In dust, the whole film is formed by
two stories; In Mothers, there are stories about flasher, the story about the old brother and
sister and the story about a murderer’s death. From the writer’s aspect, Manchevski made
up or adapted all these stories, the most famous one is Before the Rains.

In Before the Rains, three stories arranged in a confusing timeline, which indicates to
the famous script in the film, “Time never dies, the circle is never round” Many people
tried to figure out which story comes first, which comes after, and they all failed. Although
these three story were told in realistic style separately, when you link them together, the
whole story can be told from any point to start, and any point to end. | think the purpose
of Manchevski is to trap a story into a piece of loop and twisted time, the heavy rain would
never come and the intense of the period before the rain would always approaching to
the maximum point but never actually reach. So the whole story is totally a fantasy but
showed a real feeling of Macedonia.

Dust is very alike with Before the Rain. It was made in 2001. It shows a clear point
of view of Manchevski’s storytelling way. He knew Before the Rain was his best playing
with storytelling, and he had no interests in that anymore. | am surprised to find that |
can understand the whole story without subtitle even though | cannot understand
Macedonian. The beauty of these two stories is that the deliberately confusion of reality
and fantasy. In Before the Rains, the whole story is a fantasy, real world can’t be like that
but human's feeling can accept that and feels like reality. At the beginning of Dust, the first
layer of the story happened in New York, we can clearly tell that it is logically make sense.
In the second layer, the old lady cannot remember the story well so she made mistakes,
also because the story was took place before her birth, so she cannot know it completely.
So this layer is the overlay of reality and fantasy, though they still have a clear boundary
between each other, such as the young man argued people’s number with the old lady,
so that we could know this part could be fantasy. The third layer is the most confusing
part. Luke dropped on the ground in the air, the girl brought Luke into the future and saw
Elijah’s death, 200 soldiers disappeared in the dust, and the black young man came from
the past, the cowboy watched the plane fly through sky. In the end he told the girl on
the plane that he was there, and showed her the black and white photo with him inside.
Manchevski doesn't care about what is real what is illusion in this layer, and deliberately
mix the timeline of the two stories together.

In Shadows, we know it was a ghost story after we watched it. So basically the story
was again a fantasy. But all the ghosts were presented in a real way. The girl pretend to be
someone’s wife, the old lady dressed like another cleaner in the building and when the
neighbor dropped into the elevator, many people were there and trying to help, made
them look like real people. It only showed some hints that indicate they are unreal. No
one would link the bones with those vivid people, especially the girl Lazar fell in love with.
All the real people seem to be interact with the ghosts. Like the first time when someone
broke into the professor’s office, Lazar and the girl said he was not there together, actually
the person can just saw and heard Lazar, but Lazar himself cannot feel any difference. The
dropping into elevator scene also did not mention what happened after they opened the
door, people supposed to see there’s no one inside, but it had been ignored in the story.
The other thing that presented in a real way is that all the ghosts did not mention how to
make them rest in peace, if they are real ghosts they would know it was the bones, but
none of them mentioned directly. So in the story it was Lazar found out what had his
mother stolen and where to bury the bones.

In Mothers, it was the way Manchevski put the three stories together blurring the line
of real and fantasy. First, we cannot know the timeline of the boy (fake flasher), we saw he
had been caught in the police office first, then in the second story we saw him drive to
the countryside with his friends. We can either assume that he had been the fake flasher
before the trip or after. But in the second story, we knew that the girl left her first boyfriend
and be with him between her two of her visits to the old lady. At her last visit (her latter
boyfriend didn’t come with her), she said she was pregnant and her mother was dead so
no one took care of her, again we can either assume that the boy was in jail so no one
took care of her, or she broke up with the boy so he was out of the story. Every suspect
situation perfectly makes sense, but all we know is the part that Manchevski wanted to
show. The two stories seem to be unreal because too many things needs to be explained
had been skipped. The fake documentary is even funny. Manchevski told us that the
event is real, the people had been interviewed are playing their own characters, and the
form of the third part is documentary. The only difference from what a real documentary
supposed to be is the event had pasted for long time, and in the film Manchevski asked
those witnesses to act. The documentary gave me a feeling that truth cannot be known

and recorded. Those witnesses are
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just the closest people to the truth, ; i
but no one can truly reach it. The EXNENNN. BERENNERENL TR
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witness cannot remember every
detail about it, and they were out of
different purposes to decide to be » B
in the film, they would speak for the
story that they wanted to show. So
because the way Manchevski told the
story in his film, reality can never be
reached and fantasy can make people
feel real spirits.

Macedonian’s life and death
2010 B

Life and death also runs through B
all Manchevski's films. Although ®#& =55 SmiEE
he had all those fantastic and even &M Asa Sicpancrain | Fatun Rasmance: | Sales
legendary stories that attracted most
of his audience attention, | think
what he truly wanted to tell is the
background of his all films—Macedonia.

I love Dust and Before the Rains best. They both show perspective from outsiders. The
clearest sight to see a race can never be inside the country. For Macedonians, they cannot
keep their minds thinking when they had a history of blood and fire for so many years.

It can't be a coincident that Manchevski is a person who lived outside his country for
more than half of his life. To Manchevski, | think he enjoyed to show his point of view
within the stories. Although | cannot know much about this country, but it’s not hard to
imagine in a place like that, there’s nothing as simple as right and wrong. | heard many
people said they think Before the Rains is a story that tells people violence is wrong so
it bring suffers to people. While | was enjoying guessing what Manchevski really want
to tell, I'd say | don't think so. Manchevski is like a poet, a poet should not judge, a poet
should hope. To me, he is always simply phrasing the death and birth, and hoping new
birth can bring slightly better thing to this country. In before the Rains, three stories
ended with death, but the structure of the stories shows that death can never be an
end to Macedonians. | think to him death means eternity. Before the Rains is telling the
story of people step in the big eternity loop by killing, dying, burying then killing again.
| think this is the way how Macedonians live, when they are alive, to live soundly, to love
enthusiastically; when they are dead, to moan painfully; when they are born, to celebrate
loudly, even though they know there are going to be fighting, killing, death in this land,
but every one is hoping.

Not like Before the Rains, the death and life circle is perfectly round in Dust. The child
told the story how she was born from death and buried in the land where she was born.
In Dust, Manchevski treated death in a different way from Before the Rain. They buried the
death killed by them sadly in Before the Rains, but in Dust, woman gave birth on the land
full of dead body. It seems to be more hopeful in Dust, so many deaths sacrifice to one
baby. The baby didn't kill the robber when she was going to face her death, and her death
made the robber’s heart became a little softer. Hope accompany with new birth, grow
on the land of dust and death’s blood. Also, the time transition between the two stories
indicates now Macedonians are better than past, and it will be better, which is indicated
by the black man return to Macedonia (as a symbol of the old lady’s son).

If Before the Rain is a story about death and Dust is a story about birth, then | would
say that Mothers is a story about being regretful and grateful to life itself, or | should
say it's just about life. Menchevski is a very ambitious director, and yet he successfully
told one after another more and more great and complicated stories. Death, as one of
this film poet favorite element, appears in Mothers as well. | cannot understand why he
would like to present the most intense story in documentary wayand put it at the last.
My understanding is a kind of regret to the crime, and a kind of understanding from
the director to his country as well. Before the third story, the first one explains how
Macedonians become cold towards all the crimes. It's because children hadn't been told
to do the right things, their last generation and the generation before last one became
numb after all the sufferings, so they pass this attitude towards their children. The second
story is about salvation. It shows the good part of Macedonian, the part that war and
suffering could not changed. The girl returned the old lady’s wedding jewelry, showed her
the film they made, asked the old lady to live with her, all the thing she was done, is out of
her pure humanity, indicates the salvation of the old days. Then the third story about the
regret is making sense here.

I also love the title, Mothers. Being a mother means life (and to live) and death at the
same time, she would probably die when she gives birth, and she would have chance
to raise her child, form the child’s personality, the child might either be a better person
than her or be a worse person. To me, the title indicates Manchevski's forever subject, his
country Macedonia. The meaning of mother just like

all his stories about this country, some are good, some are bad, but first he has to have
so deep emotion and blood bond with mother country. That is why he dares to show us
so painful memories of Macedonia; so conflicting death and vivid love and life; so strong
and violent lifestyle and history, with all his love.
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Mothers: Berlin Review

1:38 PM PST 2/21/2011 by Natasha Senjanovic

The Bottom Line

Director Milcho Mancheuvski ponders the
uncertainty of truth in an experimental
triptych whose emotional grip is more

compelling than the philosophy that lies

it (Jprin/159772

Comments
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Venue

Berlin Internationa
Film Festival 159772#comments)
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beneath.

Courtesy of Berlinale 2011

Oscar-nominated Macedonian director Milcho
Manchevski mixes fiction with documentary in a film
that hits home on an emotional rather than intellectual

level.

BERLIN — Macedonian director Milcho Manchevski continues down
his distinctive artistic path in his fourth feature, Mothers, which is about
women of all shapes and sizes, not just maternal figures. Structured

in three parts like his Oscarnominated debut Before the Rain, it mixes
fiction (the first two episodes) with documentary for an interesting
result that's more compelling than the film's underlying philosophical
questions.

Manchevski says Mothers was inspired by the artwork of Robert
Rauschenberg and is about the nature of truth, specifically our very
subjective perception of truth. Perceptions of reality are stock themes
for experimental filmmakers, yet despite the highbrow concept of
Mothers, the film's three sections are relatively linear and hit home on an
emotional rather than intellectual level.

Nevertheless, the film's unorthodox structure will make it the director’s
most theatrically limited work to date. Mothers will be lucky to screen
outside narrow cinephile circles.

All three episodes are set in Macedonia, the first (also the shortest and
weakest) in the capital city of Skopje. Although the intimidating Bea
(Emilija Stojkovska) and her sidekick Kjara (Miljana Bogdanoska)
didn't actually see the man who flashed their friend near their
elementary school, they decide to report the event to the police. They
stop along the way to buy some shoes and at the station take pictures

of themselves on their cell phones. The girls play with the truth until
somebody gets hurt, but none of the more serious questions about
power and how reality can be manufactured are developed in an
original way.

The film's second and strongest part is about a small TV crew traveling
to Mavrovo, in the country’s centralwest region, for a documentary on
dying rural traditions. They find perfect subjects in a deserted village
with only two inhabitants an ancient brother (Salaetin Bilal) and sister
(Ratka Radmanovic) who haven't spoken for 16 years. The crew has its
own intrigues as well: sound engineer Simon (Dmitar Gjorgjievski) is

Milcho Mancheuvski

Cast

Emilija Stojkovska,
Miljana Bogdanoska,
Dime Ilijev, Ana
Stojanovska, Ratka
Radmanovic

in love with camerawoman Ana (Ana Stojanovska), who's sleeping with
the director (Vladimir Jacev).

While Manchevski would have us ponder the nature of the siblings’
feud, the story’s true power lies in its depiction of social change. The
brother and sister’s way of life has all but vanished in the modern world,
a colorful bit of folklore for the bemused, urban filmmakers.

That women have come a long way and yet are fundamentally still the
same also couldn’t be more explicitly shown in the differences between
the freespirited, 20something Ana and the elderly woman who cracks
dirty jokes as she talks about her arranged marriage. The only one to
feel a maternal pull from the old woman, Ana starts up a friendship that
goes beyond the documentary.

All of the actors are quite good, but the episode belongs to Stojanovska
and Radmanovic. Aged to look like she’s over 100, the latter’s
performance is hauntingly gripping.

The third installment in Mothers is an TVstyle documentary on a

serial killer from the town of Kicevo, who raped and murdered three
women in their 60s. Crafted like a mystery, although the story ran in
the international news in 2008, it features interviews with the victims’
families before disclosing the alleged perpetrator, Vlado Taneski, a
respected crime reporter who lived next door to the three women and
wrote about their murders.

Truth and fiction mix on several levels here, not least of which in
regards the trust Taneski instilled in his neighbors, and his guilt, still
being contested today. But Manchevski goes too far with police footage
of the cadavers in the segment. Such images are gratuitous, even
disrespectful of the victims families.

As in Before the Rain, elements from each segment are woven into the
others, adding yet another layer to Manchevski’s recurring notion of
the cydlicality of life itself.



NJIHOVI FILMOVI: MAJKI

Ja pomislim, to je nekad bilo netije dete, a
Milo, to je nekome bila majka

Majki je omnibus Milée Mantevskog,
neobiéne dokumentarno-dramske strukture
koji u isto vreme | sa solidnom lakofom ‘

tafka razne zanimljive stvari.

Svaka sledefa, od tri prife, (deluje tako)
dvaput je dufa od prethodne. U prvoj
(igranoj) priti vidimo kako je jedna

devoijtica (11 godina, recimo) dodla na ideju i W [ ——
da policiji prijavi manijaka koga nije ni g

videla (ali njene drugarice jesu!), i da potom
#a to optudi ofigledno nevinog foveka. Na
kraju filma upoznajemo njenu majku. 1
tujemo je kako soéno psuje i psuje.

I to se desava u Skoplju.

Ul drugoj priti vidimo kako se kamermanka
ekipe makedonske televizije, koja je u nekoj
juEnijoj seoskoj zabiti Makedonije, snimala
prilog o "prefivelom stanovniftvu® zbliZila
sa jednom bakom. U selu, inade, Zive samo ta baka i njen brat, koji su u zavadi. Kamermanka
baku zove "majtice”.

U tredem, najpotresnijem delu, sa skoro neverovatnim izborom dokumentarnog materijala
na raspolaganju, Milfo pria o fuvenom kievskom serijskom ubici koji je ubio i silovao tri
starije Zene, O njima priaju njihova deca, o njemu majka njegove dece,

Sklapajudi ove tri, nacko tek jedva povezive, price (prva i treda i imaju nekakvih zajednickih
tema) u pricu o majkama, Miléo nam daje direktive odakle da ih posmatramo. U prvoj tek
na samom kraju upoznajemo fenu koja je ofigledno "kriva” za ponafanje svoje cerke, i za
"tedku optufbu” koja stife nevinog coveka. U drugoj jedna Zena koju su svi zaboravili
sasvim slufajno stite drustvo dok feka smrt. Starost je straZna i niko je nije uinio
stradnijom nego Milfo kad je u bakina usta stavio pitanje: "Eh, dete moje... Kako se umire?”

U tredoj pridi koja, izmedu ostalog, | debatuje sa time da li je optufeni novinar (koji se ubio
u zatvoru pod neverovatnim okolnostima!) kriv za zlofin (vracam wvas na prvu prifu),
virimo iza zavese brutalne crne hronike i lagano prisustvujemo tome kako od jedne Zrtve
Miléo lagano pravi majku od krvi i§ mesa. Bicete Sokirani koliko malo prostora/ Zivota deli
izjave poput "Zeludac moje majke je bio pun sperme” do "samo tako me istukla kad me
uhvatila sa tim momkom” (pifem po sedanju, ne zamerite).

Maravno da su igrane sekvence slabije od dokumentarnih, ali to je samo zato Sto Zivot uvek
prica najbolje price. Ali gledajuéi drugu pricu imadete problem da fiktivno razdvojite od
dokumentarnog. Pa fak i u prvom delu rad sa devojéicama [naturiticima) je odlian.

Miléov film je moderan, intrigantan i kompleksan kao neki od najboljih evropskih koje sam
gledao u poslednje vreme i ofigledno se radi o autoru koji bavedi se do zuba Makedonijom
uspeva da izdvoji stvari koje su podjednako relevantne i za njihove, i za nade i za one tamo.

Kao jedinu manu izdvojio bih, a to éinim samo zato 3to se radi o tuZnoj realnosti i njihovih i
naiih filmova, domisljato sproveden, ali uvredljiv "product placement” sponzora jom
milo&éu je ovaj film verovatno i snimljen. |ebi ga, Milée,
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smpelling “Mothers' Mives Trwih And Fiction

‘Women OF All Shapes & Sizes, Not Just Maternal Figures’

BERLIM, Feb 22, (RTRS): Macadonian direchor Miche Mancheveki conltinues
down his distinciive aristic path in his fourth feature, “Mothers,” which is about
women of all shapes and sizes, not just mabermal figures. Stnactured in thres
padts like his Oscar-nominaied debut "Bofors the Rain,” it mbns fiction (the
first two episcdes) with docurmantany for an interesting result that's mose
compallng than the film's undarkying philbsophical quedtions
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Manchevski: «Donne
per narrare il mondo»

Il regista macedone ha inaugurato il 23° Trieste Film Festival
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5. MOTHERS (123 minutes) R. THE
LATEST from prominent Macedonian
director Milcho Manchevskiis an
intriguing narrative puzzle divided into
three contrasting sections: a vignette
centred on two schoolgirls; a longer
story about a trip to the countryside;
and a documentary about a serial
killer. Together they add up to a wry,
sceptical reflection on the nation’s past,
present and future. Screens as part of
the Macedonian Film Festival. Reading
Cinemas (Epping), Sunday, 7pm
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Musings of a Macedonian Migrant:
Milcho Manchevski
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